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THE PERFORMANCE OF BACCHYLIDES ODE 5 

The consensus of modern opinion on the performance of this ode is that it was not 
a properly commissioned epinicion, but was sent spontaneously by Bacchylides in an 
attempt to introduce himself to Hieron. Gzella, for one, argues that many so-called 
epinicia were sent from poet to patron in order to impress and win commissions. 
Hence one finds, or so he claims, the terms ayatlos aoLd8a and aKE&AEVTOS 1otad, 

though, to be sure, commissioned epinicia were far more common.' One could be 
misled here into believing that these were terms used by Pindar and Bacchylides 
themselves. Not only do they never mention such terms, but the words Gzella uses 
occur only in a single line of Aeschylus, Ag. 979, where the point is, as Fraenkel 
explains, that these were unknown practices, to emphasise the spontaneity of this 'song 
of fear'.2 

Just as the song of horror of the Erinyes (Eum. 333) is ai6p^uLKroS, so here the song which they 
inspire in the heart (992) is not only avev Avpas (990), but is altogether different from the song 
which is sung at meal-times or on some festal occasion. A professional singer sings neither 
unbidden nor unrewarded. 

So an atLUa0os doLot is a grimly tragic song that Aeschylus never imagined as existing 
outside his drama. One might well ask what are the reasons behind attributing ode 
5 to such an undocumented genre. 

The most influential article on this subject has been Steffen's of 1961, in which he 
sees this ode as an introductory letter to Hieron. He calls the TrpootiLov 'a kind of 
propempticon '. But a 'propempticon' was a poem of farewell. Cinna, for instance, 
wrote a propempticon to Asinius Pollio for his departure to Greece in c. 56 B.C. and 
Menander Rhetor talks of a 7rpO7E7-rt7LK6' Aoyos as an address to departing persons. 
The beginning of ode 5, on the other hand, is clearly no song of farewell whatsoever.4 
Though Steffen's conclusions have been accepted by virtually everyone since 1962,5 
there are firm reasons for arguing that Baccylides was commissioned in 476 to produce 
this ode, just as Pindar was for Olympian 1. It need cause no difficulty that Hieron 
thus saw fit to celebrate his victory twice, for whatever reason. He was a rich man, 
and perhaps there were two occasions for celebration, one at Syracuse and one at 
Olympia; the real reason may never be known. But one cannot seriously doubt this 
possibility, for although only three epinician poets are known to have left substantial 
remains of their performances, nevertheless a number of their odes overlap: Simonides 
fr. 513 records two epinicia for Xenokrates which coincide with Pythian 6 and Isthmian 
2 of Pindar.6 Bacchylides 13 coincides with Pindar, Nemean 5; and both of these, which 

S. Gzella, 'Problem of the Fee in Greek Choral Lyric', Eos 59 (1971), 191. 
2 Agamemnon (Oxford, 1958), 2, p. 444. 
: W. Steffen, 'Bacchylides' Fifth Ode', Eos 51 (1961), 12. 
4 Cinna, fr. 1 (M), Menander Rhetor p. 395, cf. 333 and 336 S. On the propempticon see Nisbett 

and Hubbard, A Commentary on Horace Odes 1 (Oxford, 1970), pp. 40ff. and F. Cairns, Generic 
Composition (Edinburgh, 1972), pp. 6ff. 

5 E.g. H. Maehler, Bakchylides (Leiden, 1982) Kommentar, p. 84, n. 15 (though only in 
reference to the prooemium); P. Brannan, 'Bacchylides Fifth Ode', CF 26.2 (1972), 201ff.; 
M. R. Lefkowitz, 'Bacchylides Ode Five, Imitation and Originality', HSCPh 73 (1969), 49; 
et al., though B. Gentili, Bacchilide, Studi (Urbino, 1958), p. 14 and A. Burnett, The Art of 
Bacchylides (Harvard, 1985), p. 197, n. 1 are exceptions. 

6 It is true that Isthmian 2 is thought not to be a proper epinicion either (so Wilamowitz, 
Pindaros, pp. 311-12, though see Carey, Five Odes of Pindar [New York, 1981], p. 23), but not 
Pythian 6. 
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are major odes, appear to have been commissioned. Apart from the present instance 
there is also the minor case of Bacchylides 4 and Pythian 1. There is no doubt that 
it could and did happen. 

It will be instructive if I examine Steffen's arguments one by one. 

1. The reverential allocutional formula EivLotpE ZvpaKoaitv 7rrrroTitv7'Trv arpaTrqyC could 
be used only by a man who was not yet in touch with the ruler of Syracuse. (p. 12) 

This is totally untrue, for Pindar calls Hieron in Olympian 1, a poem commissioned 
for the same victory: 68Earrorav, ZvpaKoCaov Lrrtro7xapPLav 3aaCAla (22-3). A more 

perfect synonym for Bacchylides' expression would be hard to find. 
2. He argues that this ode is singular among epinicia in that it begins with an 

address to his patron rather than with the traditional invocation of the Muses, or some 
gnomic statement, etc.7 But Pindar and Bacchylides often strove to begin their epinicia 
in novel ways. For example, the beginning of Olympian 6 does not easily fit into any 
of Brannan's categories 'invocation', 'gnomic statement' or 'reference to the games', 
and in any case contains an invocation of the victor in line 12 of the 7TpooLiluov. Such 
addresses to the victor tended to occur somewhat later in the introduction of Pindar's 
odes; in Bacchylides they occur in the first line in two odes out of 13 (5 and 6).8 In 
Pindar's odes, in fact, the patron is addressed at the beginning of Isthmians 2 and 4, 
if 3 and 4 are not one ode, and in Olympian 10 and Pythian 9, though not in the 
vocative. And personal addresses elsewhere in epinicia are common: e.g. Bacchylides 
3.92-8, 13.68, etc. It is pedantic to clutch at straws and insist there are few perfect 
parallels; surely it redounds to Bacchylides' credit that he has found an inventive 
beginning. 

3. It is clear that such a flattering appreciation of Hieron's literary taste aimed undoubtedly 
at winning his friendship... (p. 12) 

This refers to vs. 3-6: yVWooriL {t V [l]orE?dvwCv I Moloav yA\vi[V]8Xpov ayaA,/a, 
TW)V yE vVV I al TLS rTLXOoViLw, I pO&so; yet this is a perfectly standard epinician topos, 
and in fact Pindar uses it several times of Hieron himself.9 

4. Steffen argues that the words 6e'vos (11) and 7rEkTreL (12, 197) signify that 
Bacchylides is unknown to Hieron and 'sends' his ode to Syracuse, rather than 
'brings' or 'presents' it. evos can mean either 'guest-friend' or 'stranger', but the 
latter meaning, I think, is rendered improbable by line 49, where Hieron is again 
described as ltAoEiLVoL. There the meaning of -EL'VWL is clearly 'guest-friend,' and 
there is no reason why it cannot also bear that meaning in verse 11. In Pindar r7T/ztrw 
may signify 'bring' or 'present', as it does in other lyric poets, for example in 
Terpanderfr. 698: Zev aot rTrt/trTO ravTav vtLvwv apXav, where the meaning clearly 
cannot be 'send'.10 In every case where the object of 7rTE7rTT is the poet's song in 

Pindar, the poet is also stated to be present (01. 4.2; 7.8; P. 2.67-8; N. 3.77). Whether 
he is actually present is disputed,11 but since no one disputes that Olympian 7 is a 
commissioned ode, and since in vs. 8 the song is said to be' sent', whatever the meaning 
of this word, it is clear that TrEitrwco may be used of a commissioned epinicion. Perhaps 

7 For a discussion of the various types of opening see Brannan, op. cit. (n. 5), 201-2. 
8 E.g. Pindar, P. 5.5 (after introductory gnome), 01. 6.12; 8.15. Note also that Pythian 12 

begins with an invocation of Acragas. 
9 01. 1.13-17, P 1.90-1. Note the similarity with Pindar's expression in P. 3.80: EL 8E Aoyov 

UVVEI?EV Kopv)dv, IEpWv, , pO&av E,rtorat... 
10 L. Bornemann,' Pindar und Bakchylides' in JA W 216 (1928), 153, gives examples of 7rTE,rt 

used in this sense in Pindar. 
1 Wilamowitz, Pindaros, pp. 276, 293. Cf. E. Gaspar, Essai de chronologie Pindarique 

(Brussels, 1900), pp. 60, 146. 
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the solution here is not to search too deeply into the text for historical arguments: 
the work was a poem, and therefore any part of it could be influenced by poetic licence. 
Carey and Bornemann see 7relrrw and Tevos as part of the 'oral subterfuge' in 
Pindar,12 where the poet makes such incongruous statements as saying that the chorus 
'is waiting on the Asopus to sing of your praise...' (N. 3.4), when they are obviously 
already doing so, and that the poet is coming to land (01. 7.13) and travelling in a 
ship or getting ready to sing his song, when he is already singing it.13 'This oral 
subterfuge' says Carey (p. 5) 'by easing openings, transitions and finales, allows the 
poet to treat themes at a greater or lesser length according to his aims... (and) deceives 
only the philologist.' It is probably part of this subterfuge, and not some historical 
fact, that is being alluded to in ir4et7rw. One cannot say, therefore, as Steffen does, 
that 4repTrw must mean 'send' because the destination and origin of the ode are 
mentioned at the same time. Further, if Hieron knew Bacchylides personally before 
476, he would have no need to send a poem to introduce himself to Hieron. Steffen 
unreasonably brushes aside this possibility: 

The theories of an early contact between Bacchylides and Hieron established by means of an 
intermediary assistance of his uncle Simonides of Ceos are hypotheses without any document- 
ation. (p. 12) 

Perhaps he was thinking of the wild theories of Severyns, which were never intended 
to be taken so seriously, as Severyns himself explains.14 However, there is abundant 
evidence to prove that Simonides visited Syracuse and stayed with Hieron some time 
between 478 and 476,15 so it is a definite possibility that Hieron had met Bacchylides, 
Simonides' nephew, before 476. Aelian, in fact, practically says this, though he uses 
an expression too vague to be of much use: pwOa0ElS (i.e. after recovering from 
illness)... .uvvv ZLtLcvS?7qit rTd KELot Kal Itvdapwt rut &'9qfaiwto Kat BaKxvAt'3L 
rJtl 'IovAturrLt.16 This probably only means that some time before or after Hieron 
came to power he associated with the three poets. But there is a difference between 
knowing Bacchylides and knowing of Bacchylides. That Hieron did not know of 
Bacchylides before 476 is very hard to believe; and that is all that he would have 
needed, under the recommendation of his uncle Simonides, to commission an extra 
poet for his Olympic victory. 

5. Steffen's argument that the inclusion in the opening verses of the poet's 'motive 
to the addressee', a 'request to pay attention' and the 'author's introduction of 
himself' shows that this is an introductory letter, is refuted by clear parallels from 
Pindar's epinicia. For his motive is merely eO'Aet alveEv - the same as for every 
epinicion: cf. Pindar, P. 9.1ff.: 0eXAco XaAKa1r7t8a Hv0tovLKav... 

TEAEUaKpdra... yeywvelv. The request to pay attention is found as an epinicion 
opening in Pindar, P. 6.1: aKoUcaaT', as here, and in 01. 11.11. Such a call to pay 
attention is a variatio on the striking-up theme, where the poet asks the Muses for 
attention, as in 01. 14.5: KAvT' ETEtI EvXot,aL, or vs. 15: ETraKoorTE vvv. The author 
introduces himself, but only as the OEparrcov Movaav, which is a standard topos in 
Pindar. It signifies the poet's credentials for singing of the victor, cf. P. 01. 3.3-6; 
4.2-5; 7.7-10. 

12 Carey, op. cit. (n. 6), p. 5; Bornemann, loc. cit. 
13 Becker, ' Das Bild des Weges', Hermes Einzelschriften 4 (1937), 71 collects examples of this 

ship-subterfuge in Pindar. 
14 Severyns, Bacchylide (Liege, 1933), p. 78. 
1: Chamaeleon apud Athen. 656d; Aelian, Var. Hist. 4.15, 9.1, 12,25; Xenophon, Hiero; 

Timaeos F93 (566 Jacoby); etc. 
'6 Aelian, Var. Hist. 4.15. 
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Finally, the evidence of fragment 20C has been used by Korte to support the idea 
that ode 5 is a poetic epistle.17 In this fragment, to all appearances an encomion, 
Hieron is presented (vs. 6: 7r[jurEtv?) with a poem at Aetna. It is not right to argue, 
as K6rte does, that Bacchylides still did not know Hieron personally, on the grounds 
that the poem is misdirected, since Hieron had appointed Chromius as governor of 
Aetna while he himself resided at Syracuse. On the contrary, the precise specification 
of place of performance in both odes indicates that Bacchylides knew his whereabouts 
in detail. Hieron may have been present at Aetna to participate in the celebrations 
for the founding of the city, as the poem mentions a celebration and the presence of 
several people (cVr,U7TrralT avipeauL). This would accord with the performance by 
Aeschylus of his Aetnae for the founding of the city at Hieron's request.18 In addition, 
the words El K[ai 7rp]o6aov v,uLvrjras Tov... To]cTa Aactt[r7]po[ri] (Pp[EVtKOv 7Tr' 
'AAlE?IoL Tr vE[diav (vs. 8ff.) virtually amount to a description of ode 5 as an 
E7TLVKtov: 'Having previously sung of Pherenikos and his victory at Olympia'. Thus 
ode 5 was not a general flattering letter that simply happened to include a reference 
to his victory in 476, but was a duly commissioned epinicion.19 

St John's College, Cambridge D. A. SCHMIDT 

17 K6rte, 'Bacchylidea', Hermes 53 (1918), 133-4; Severyns, op. cit. (n. 14), pp. 89-90. 
'1 Vit. Aesch. p. 332.13 (Page). 
19 Contrast in particular Brannan, op. cit. (n. 5), 203-4, who carries Steffen's arguments to 

their logical extreme and sees no specific victory mentioned in ode 5. For the date see Beazley 
in RPh 24 (1900), 61-5, on P. Oxv. 222. 

23 BACCHYLIDES ODE 5 


	Article Contents
	p. 20
	p. 21
	p. 22
	p. 23

	Issue Table of Contents
	The Classical Quarterly, New Series, Vol. 37, No. 1 (1987), pp. i-ii+1-243+iii-ix
	Front Matter [pp.  i - i]
	Alcman's 'Cosmogonic' Fragment (Fr. 5 Page, 81 Calame) [pp.  1 - 19]
	The Performance of Bacchylides Ode 5 [pp.  20 - 23]
	Empedocles Recycled [pp.  24 - 50]
	Parting Words: Final Lines in Sophocles and Euripides [pp.  51 - 64]
	Aeschylus' Clytemnestra: Sword or Axe? [pp.  65 - 75]
	Pentheus' Vision: Bacchae 918-22 [pp.  76 - 78]
	Socratic irony [pp.  79 - 96]
	Socratic Midwifery [pp.  97 - 102]
	Text and Sense at Philebus 56a [pp.  103 - 109]
	Deformed Kinds and the Fixity of Species [pp.  110 - 116]
	Alexander at Peucelaotis [pp.  117 - 128]
	Medea's Flight: The Fourth Book of the Argonautica [pp.  129 - 139]
	Polybius, Aristaenus, and the Fragment 'on Traitors' [pp.  140 - 162]
	Sallust on the Eighties? [pp.  163 - 180]
	Ovid's Autobiographical Poem, Tristia 4.10 [pp.  181 - 196]
	Vatinius, Nero and Curiatius Maternus [pp.  197 - 202]
	Martial 1. 41: Sulphur and Glass [pp.  203 - 207]
	Sophron the Comoedos [pp.  208 - 212]
	The Circulation of Literary Texts in the Roman World [pp.  213 - 223]
	Shorter Notes
	Sappho 110aLP: A Footnote [p.  224]
	Aristophanes, Thesmophoriazusae 148 [pp.  224 - 227]
	Whose Laughter Does Pentheus Fear? (Eur. Ba. 842) [pp.  227 - 230]
	On ἀργύρια in the Athenaion Politeia 60.3 [pp.  231 - 233]
	Periplus Maris Erythraei 60 [pp.  233 - 235]
	Preverbs and Dowries [pp.  235 - 240]
	Seneca's Neighbour, the Organ Tuner [pp.  240 - 243]
	Correction: Sophocles, Trachiniae 94-102 [p.  243]

	Back Matter [pp.  iv - viii]





